Painting I Studio

Course Description

This is an introductory course in painting that focuses on the development of fundamental tools and techniques. It will expose you to diverse studio experience and works by professional artists and peers. You will learn that painting can be different in style while similar in purpose. Although the assignments have deliberate objectives, they are designed to be open for interpretation. Each student is expected to go beyond what is simply required, and use the full force of his or her creativeness, intuition, and inventiveness in completing the assignments.

Course Requirements:

1. Ambition: Students are expected to go beyond the minimum requirements of the assignments. The assignments are merely starting points; they are left open to explore your potential. Don’t limit yourself by only fulfilling the basic requirements.

2. Attendance: Each class is specifically tailored for an end objective, missing a class would mean missing crucial information and critical dialog with others or myself.

3. Participation: Your participation, in all aspects of the class, including critiques, is encouraged, and proves beneficial to both yourself and your peers. Each persons voice is unique and important, even the smallest and, what seems to be, the most insignificant comments can have a profound affect on someone’s perspective. So, check your shyness at the door.  

4. Preparation: Be prepared to work at the beginning of each class.  A description of required materials will be provided as needed in advance of class assignments.

Week 1

1. Introduction to class and review of syllabus

2. In class assignment: “white still life painting” Limiting the palette to white, and gray you will learn depth, volume and form through value only.

3. Homework: “Painting a Day” You are required to make a painting a day for a month. These should be “alla prima”, direct paintings that concentrate on quick application of color to describe the landscape and to build confidence in your decision-making. These can be small in size and should be on hardboard or cardboard covered with one or two layers of gesso. 

In a box, approximately 6” x 12” x 18”, build a diorama using seven small objects of your choosing. It is important that you select objects for their visual variety, practical durability and personal significance. Bring this in for next class. 

Week 2

1. Critique the “white still life paintings” and paintings a day

2. In class assignment:  “Still life with personal items” paint still life with continued focus of spatial illusion with the added introduction of color. 

3. Homework: “Painting a day”

Week 3

1. Critique still life painting and painting a day

2. In class assignment: “Collage painting” Painting the same still life substitute pieces of colored paper for paint, continuing to consider the same concerns for spatial depth, value, and form. Make 2 paintings.

3. Homework: “Painting a day”

Week 4

1. In class assignment: Tromp L’oiel Using 1 of the collage paintings from the previous week make an exact replica of it using paint. I want to be able to hold them next to each other and from a distance not be able to tell them apart.

2. Homework:  Painting a day

Week 5

1. Critique collage and trompe l’oiel paintings and painting a day

2. In class assignment: “Abstract Painting” Without any prior discussion paint a “pure abstract painting”. 

3. Homework: Indirect painting- using any other means besides brushes or knives make 2 paintings. They can be small in size 

Week 6

1. Critique indirect paintings

2. In Class Assignment: continue work on abstract paintings

3. Homework: Painting that violates the plane. The traditional format for a painting is 2 dimensional and square of rectangular. I want you to violate this tradition, in any method, material, or technique possible. The one catch is that a reference to paint must remain. Finish abstract painting

Week 7

1. Critique abstract painting

2. Continue work on “Painting that violates the plane”

Week 8

1. Critique Painting that violates the plane

2. In class assignment: Self portraits- Paint 3 self-portraits: one life size, one considerably smaller than life size, and one considerably larger than life size. The face must touch at least three edges of the page.

3. Homework: continue work on self portraits

Week 9

1. Continue “self portraits”

2. Slide presentation: Monet- churches, haystacks, water lilies, Pat Steir

3. Homework:  “ series paintings” Make a still life or paint a landscape of your choosing. Without changing the composition, make 5 paintings of the chosen subject matter. Each one, varying all other elements of the painting. Try to make them as different as possible. 
Week 10 

1. Critique “self portraits” 

2. In class assignment: Final Project- Triptych- From a topic of your choosing paint a triptych that dimensions must be no smaller than 2 feet in one direction and 6 feet in the other direction (combined size)
Week 11

       1.
work on Final Project- this will be the last time to discuss with me any concerns

Week 12

Final Critique

Course Materials:

· Brushes: 
A variety of at least 5 brushes, larger rather than smaller (rounds, filberts, and flats). Remember you are learning to paint and an experienced knowledge of the tools of a painter is an important part, so get familiar with the unique qualities of each type of brush.

· One gallon of gesso

· One 2 ½ or 3 inch painters brush

· Paper pallets

· Two plastic jars with seal able lids

· One good quality painting knife, large and trowel shaped

· Paint: 
Ultramarine blue, cobalt blue, permanent alizarin crimson, cadmium red, lemon yellow, cadmium yellow, yellow ochre, sap green, cadmium green, burnt umber, raw sienna, titanium white, and zinc white.

· Gamsol

Grading percentages

40%   
In class assignments

30%
Homework 

20%
Final Project

10%
Class Participation

Grade Explanation


A – Superior

1. Scholarship – strong, exceeding the requirements of instructor

2. Initiative – contributions exceeding the assignments, showing independent resourcefulness

3. Attitude – positive benefit to the class

4. Cooperation – forwarding all group activities, constant and spontaneous

5. Individual Improvement – continuous development
B – Above average

1. Scholarship – accurate and complete, meeting all the requirements of instructor

2. Initiative – good when stimulated by desirable achievement

3. Attitude - Proper and beneficial to group

4. Cooperation – good to group

5. Individual Improvement – showing progress and responding to stimulation
C – average

1. Scholarship – merely meeting assignments

2. Initiative - variable, uncertain and apparent only sometimes

3. Attitude – generally neutral, but not objective

4. Cooperation – not positive nor very effective and irregular

5. Individual improvement – ordinary

D – Below average

1. Scholarship – not meeting all assignments and requirements of instructor

2. Initiative – deficient

3. Attitude – indifferent

4. Cooperation – fair at times and deficient at others

5. Individual Improvement – not noticeable
F – Failing

Work not meeting requirements

