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Course Description: 

This course explores installation art across all media. Students may incorporate a variety of processes including sculptural materials, video, light, sound, text, photography, painting in their works to expand the physical boundaries beyond the discrete object. Emphasis is on independent projects with individual and group discussions throughout the quarter. Students are introduced to techniques for making proposals, presenting installation and documentation. 

This course will employ studio production, readings, lectures, class discussions, and field trips to enable a discourse around the history of installation art and its expanded territories in a contemporary context.

Assignments encourage experimentation with different processes while prompting a reconsideration of the “site of installation. The ability to verbally articulate the ideas behind one’s work is developed through group discussion and critique. Studio production time will be provided in the schedule. However, completion of assignments may require substantial time outside of class. 

Course Objectives:
The goal of this course is to acquaint students with various forms of installation and notions of site-specificity.

In the introduction of her book, Space, Site, Intervention: Situating Installation Art, Erika Suderburg states: 


,

“Installation art as genre, term, medium, and practice acts as the assimilator of a rich succession of influences. In installation the object has been rearranged or gathered, synthesized, expanded, and dematerialized.”

Further on the term Installation is defined: 

“Installation is the noun form of the verb to install, the functional movement of placing the work of art in the ‘neutral’ void of gallery or museum. Unlike earthworks, it initially focused on institutional art spaces and public spaces that could be altered through ‘installation’ as an action. To ‘install’ is a process that must take place each time an exhibition is mounted; ‘installation’ is the art form that takes note of the perimeters of that space and reconfigures it. The ideological impossibility of the neutrality of any site contributes to the expansion and application of installation. Where sculptural forms occupy and reconfigure not just institutional space but the space of objecthood as well.”

Using these terms simply as a beginning, we will look at Installation Art in an expanded context, including examples of institutional practice, public art, sound and performance art. Examples will be presented through lectures and the production of student projects. Students will be asked to draw on their own frames of reference and experience in the development of projects and to document their thought process regularly.

You are required not only to participate in group projects and complete one individual installation work assigned to you during this class, but also to respond to the critical dialogue we hope to achieve through the critique/discussion component of the class. Students are invited to involve processes and techniques learned in other courses at the institution, off-campus non-art fields, industry, technology and beyond. These projects may involve “material” processes, i.e. object making, or “immaterial’ ones, time-based, performative or digital works.

Critiques:  

Critiques are an important component of this course and are the equivalent of an exam. Your attentive participation in critique is required. 

Materials and Tools:  

Supplies or specific tools will be required at various points throughout the quarter. Some of this will be mandatory; these items will be selected with longevity in mind.

While there are no specific materials assigned in this course, you are expected to acquire the materials you choose to employ in each project in a timely manner, enabling you to arrive to class work sessions ready to produce. I can be of help in this direction, discussing the appropriateness of your choice of material and aiding in whatever research may be required in order to find distributors, suppliers, manufacturers, etc. 

For each session, you are expected to arrive at the very least with a notebook or sketchpad and writing utensil, or other device suitable for sketching and writing to aid in the development of your ideas. This notebook serves as a working journal; a manual for gestation and development of your ideas as well as an archive of notes from lectures, class discussion, observations, etc. (Speak to chronology or category.)

For the purpose of documentation, you should always have a camera on hand, be it digital or film. This is a tool not only in documenting completed works, but recording source ideas and qualities of a site.

Research is a major part of this class; you are expected to have materials that enable you to thoroughly investigate topics, locations, and ideas pertinent to the course.

Grading Policy:

Students are graded on participation in seminar discussions and critique, maintenance of their journal, group projects and final installation project that includes a typed paper. Students will be given a daily grade determining preparedness, participation, attendance and studio tidiness.  

Students may discuss their grade with the instructor during office hours or by appointment at a time convenient to the student and the instructor.

You will be evaluated on the following points:
Work completed – Your work must evidence the integration of conceptual ideas with the execution of material form. Assignments will be graded on three criteria: 

technical proficiency –  demonstrate a knowledge and care for how the object is made, including structural integrity, attention to detail and concern for presentation.

innovation –  resourceful use of materials and processes employed in order to execute the intended concept.

initiative -  show self-determination, intentionality, and ownership in the work. 

Each assignment has the potential to become an artwork that you may wish to use in your portfolio. While completing the requirements of the assignment, you are encouraged to think beyond the specifics and use your vision to make it distinctly yours.

Students are required to complete each assignment given. Students who receive a low grade on an assignment are allowed to readdress the assignment for a better grade as long as the work was initially completed ON TIME.  

Students are responsible for the condition of their work. Each student is expected to safely transport, store and keep work in good condition for presentation. At the close of each assignment evaluation period, students must promptly clear their work from the project site unless arranged otherwise.

Participation and Attendance - Participation will be determined by the quantity and quality of the student’s verbal input in class discussions as well as attentive listening during presentations, lectures and workshops. 

Students are expected to attend all sessions of the courses for the full duration of the course. Three missed classes will lower final grade by one full letter grade; No Exceptions. Excessive absence (four or more missed classes) is cause for failure in the course. Students are encouraged to contact the faculty member to report the reason for an absence prior to or on the day of the missed class. Class ALWAYS begins promptly. Two late arrivals (being tardy or leaving early) will be considered equal to a missed class. In case of an absence or late arrival, the student is responsible for any material covered during class.

Progress made throughout the semester - Progress will be judged on an individual basis and will be evidenced in your assignments and class participation.

The definition of letter grades is as follows:

A -  Excellent work. The student has demonstrated a complete understanding of the coursework. The work goes beyond what is expected in technical and creative innovation. The portfolio shows involvement and visible growth from one project to the next. Work is completed on time and if needed, reworked or modified after critiques. The student comes to class on time, prepared with the proper materials, and readily participates in critiques and discussions.

B - The student completes all assignments on time. All work is of good quality and indicates a better than average understanding of material. However the student needs additional help with basic skills or may lack initiative in conceptualizing ideas. 

C - The student who fulfils the basic requirements. Most work is of average quality and indicates a very basic understanding of material. This person may struggle to realize skills and concepts covered in class. This person may turn in assignments and homework late.  He or she may need help with self-discipline and motivation.

D - Less than satisfactory in comprehension and performance. Poor use of time and resources.

F - No effort to complete assignments or homework. 

Additional Policies:

· Practice safety. Observe all safety rules and ask for assistance if you are not sure or need assistance. 

· Clean up after working in the studios and take care of the equipment
· Students should not use class time to discuss matters of a personal nature (such as grades) with the instructor.  If needed, a student should request an appointment to meet with the instructor.
· At the end of the quarter, all work must be removed from the studios & lockers cleared. Any work, materials or studio processes left behind reflect directly on your final grade.
· NO CELL PHONE calls during class.

Course Topics and Calendar:

Syllabus dates and assignments are subject to change

WEEK 1:     9/26
The Tag Sale






k&t

Introductions 




Syllabus and Policies

Readings, DUE 10/1: Interpretation of Dreams, Freud; Notes on the Gallery Space, O’Doherty; Robert Gober: In the Dancehall of the Dead, Hickey; The Journey Inward from the Power of Myth, Campbell
WEEK 2: 
10/1 
Seminar discuss readings




Properties of a site: document and measure





10/3
Practicum:  How to Build a Wall, cont (Site)


          *10/5
Visiting Lecturer:  Hamza Walker
WEEK 3: 
10/8 
Presentation I: The Total Story



k&t
Kabakov, Oldenburg, Kaprow, Samaras, Thek, Duchamp, Broodthaers, Gober, Hamilton, Schwitters, Schneider, Nelson





Assignment: Wall Story

Create an installation using the diorama format: consider the issues of threshold and occupation.

Woodshop/Facilities Orientation 
10/10
Practicum: How to build a Wall (Site): We will literally build a wall. Then discuss notions of site and describe locations as site. Students will explore a specific location and develop a concept to exist within this framework. 

WEEK 4: 
10/15 
Critique:  Wall Stories

10/17
Finish the wall


Drawing Proposals

Group Project or “We’ll be doing this”

Each group will be assigned a week and a theme of experience.

Project Synopsis: Each student will develop and manifest one primary installation within the quarter. The groundwork will be projected for each project. Discourse will be examined and manifest by each student.

Proposals informally discussed 10/31, Final proposal due 11/7
WEEK 5: 
10/22 
Presentation II:  Perceiving Phenomena


k&t




Eliasson, Holler, Irwin, Nauman, Asher, Neto, Acconci, Graham…
Presentation III: Mimetic Engulphment




Samaras, Kusami, Turell, Wilson, Viola, Amacher, “Noise”…
Practicum:  How to Walk (Audience)




How do we anticipate approach? What role does audience assume? Examining the spectator and negotiating interaction. Students will develop a simple project to direct (and examine) their audience. Due 10/29

Assignment: Trip to MCA  “Record Times: 40 Years from the MCA Archive”
10/24
Practicum: How to Move On (Documentation and Reflection)    group A
Reading Packet I available, Due 11/5
WEEK 6:  
10/29 
Critique: How to Walk

Presentation IV: The Social Citizen (aka The Relational)
k&t




Bueys, Group Material, Gonzales-Torres, Tiravanija, Hirschhorn…

MIDTERM Meetings: sign up for time. Discuss proposals and progress.
10/31
TBA: Possible: Michael Rakowitz (All Hallows Eve Happiness)

Discuss First Stage Proposals as a group

WEEK 7: 
11/5 
Seminar: Reading Packet I, Group A leads discussion

group B
Reading DUE 11/12:  Reading Packet II




Individual Meetings:  Proposals and research

11/7
Present Proposals

WEEK 8: *
11/12 
Studio Production
11/14
Seminar: Reading Packet II, Group B leads discussion

group A

Studio Production


         * 11/15   Visiting Artist: Harrell Fletcher

WEEK 9
11/19 
TBA: Event/Guest





group B

Studio Production






11/21
Studio Production
WEEK 10
11/26
Critique



11/28
Critique

READING PERIOD

12/3, 12/5
I will be available during regular scheduled class hours for assistance and consultation.


WEEK 11
 FINAL EXAM = Bon Apetite! Artist’s Documentation

Mimetic engulphment

note  - make presentation by echoing my own words or recycling images or coming back to the beginning…

