AD 209 COLOR THEORY

Instructor: William Staples
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FALL 2001

The goal of this class will be to learn about color through observation of relationships between the different hues on the color wheel and their characteristics. We will study how the color wheel is organized in order to understand how colors work together depending on where they correspond on the wheel. At the same time we will also observe color in nature to see how it does or doesn’t relate to theory.  An important part of the class will be to question color and to start to think about our perception of colors in art as well as in the world.

Color is a subjective as well as an objective experience. By learning color theory principles and questioning them, by coming to terms with our personal taste and perceptions you will become more knowledgeable of how to approach using color to aid you in your own work.

CLASS REQUIREMENTS AND GRADING:

The most important thing to understand about color is that it is an experience through observation. So you will need to keep a sketchbook to collect colors in, to write down notes as well as to plan your projects. I will ask to see your sketchbook from time to time to discuss what you have been working on in your book.

You must complete all assignments given. There will be a midterm critique, a final critique as well as portfolio presentations.

I expect you to be prepared for every class. Have all your materials with you for each meeting.

Class participation is required. Your grades will be determined on how much you ask questions and comment on the material. Color Theory can be difficult so sharing your thoughts and concerns can aid in learning the subject. I also expect some outside research. You should be looking for colors outside of class and bring in things you think will be of interest, such as articles or images with colors that you liked.

Attendance is mandatory. Missing more than three classes can drop your grade or result in failure. Excessive lateness will also hurt your grade.

50% of your grade will be based on the quality of your projects, Midterm, Final critique and portfolio.

20% will be based on your attendance.

15% for class participation.

15% toward your keeping a sketchbook.
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COURSE TIME LINE:

The semester will be divided into two halves according to the style of theory that will be taught. 

The first part will concentrate on the teaching method of Johannes Itten. Itten taught color by making grids and mixing paint to learn to see and understand how hues work together.  

So the First six weeks of in class work will focus on mixing and making 12” x 12” color grids. Concentrating on achromatic color, the primaries, secondaries along with contrasting, complementary, warm and cool, the values and tone.

There will also be related discussions on the color wheel and home assignments.

At the end of this point will be the Midterm Critiques.

The final halve of the course will focus on Joesph Alber’s method. Albers didn’t believe one should mix paint to see color. He strongly believed only in the observation of color relationships by using silkscreen printed color plates and combining them together in specific excises to witness their optical effects.

We will spend the following four weeks in class studying Simultaneous Contrast and Successive Contrast using Abler’s methods as well as having related discussions and projects.

The next 3 weeks before finals will be spent on your own projects that you will present at the final critique. This project can be something that reflects your own interests and can be in any medium. This final work must demonstrate that you have developed a working understanding of color and how to intelligently apply it in your work.

Our final week will be for Critiques.

This timeline may change depending on how the class progresses and comprehends the material. We may move faster or slower through certain parts.

Also depending on time allowed the class will make trips to the Art Institute and local galleries. I plan to show some films and videos as well as short slide presentations to show how color is use to effect in different mediums.  

REQUIRED MATERIALS:

Acrylic paints should be in tubes, avoid cheaper student grade paints the colors are to thin for our purposes.)

Cadmium yellow medium

Cadmium yellow light

Cadmium Orange

Cadmium Red light

Cadmium Red medium

Alizarin Crimson

Burnt Sienna

Raw sienna
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REQUIRED MATERIALS CONTINUED:

Burnt Umber

Violet or Manganese Violet

Ultramarine blue

Cerulean Blue

Permanent Green

Utrecht Green

Titanium White

Ivory Black

Black Indian Ink   (recommended brands are Pelican or Higgins, make sure you buy them in a big enough container and not in a small squeeze dispenser.   

Water Colors (in tubes):

Red, Blue, Yellow, Green, Orange, Brown, White and Black.

Palette can be plastic, class or a Masonite board that is smooth on one side.

A Palette Knife, this can be a tongue depressor, a plastic knife etc., but it is important to have something that you can thoroughly and cleanly mix paint with.

Brushes:

It is very important that you have a good collection of brushes for the first halve of the course.

Acrylic brushes, 3 or 4 Flat shape brushes in size #s 3,4,6,8, 12

At least 2 Rounds in sizes # 2, 4, 6

I recommend that you buy some in soft bristle and some in camel hair, which is a harder brush.                                           This way you can see which you are more comfortable in using. 

Also some companies use different size numbers systems than others, so one companies #4 is different than the others.  The goal for this class is to have a nice assortment of different sizes and shapes that you are comfortable in working with.

Water Color brushes:

Again you should buy at least 2 Flats in size # 2, 6 or 8

And at least two Rounds in  # 3, 6 or 10.

These brushes should be soft bristle ONLY, in Sable or Sabeline.

AD 209 COLOR THEORY

MATERIALS CONTINUED:

Pencils  # H, 2B

Erasers

***Several glass or plastic jars with large mouth and lids. This could be old pasta sauce jars, Mason jars, peanut butter or jelly bottles etc.  These are very important to have when using paint.***

X-Acto knife

Glue stick or rubber cement

A good metal ruler no smaller than 24”

Watercolor paper that should be no smaller than 12” in any direction

Make sure the paper is a watercolor block type and not in a loose-leaf sketchpad type.

Illustration Board

Mat knife for cutting board

Color Aid: 220 coordinated colors Size 6” x 9” (NO SMALLER!)

HAVE ALL THESE MATERIALS BY THE SECOND CLASS.

READING LIST: Color Harmony    
                              This will be at the UIC bookstore.

You can buy materials at:

Pearl Art Supplies on Chicago ave. by Franklin

Right near the Ravenswood El Station.

Or

Utrecht art supplies on

Michigan ave. and Van Buren about a

Block and a half from the Art Institute.

